ROBESPIERRE
looking woman, whose pleasure at seeing him there
seemed no less genuine than her husband's. He was
ushered into the adjoining parlour, furnished with red
plush, mahogany furniture, and the remainder of the
household was called to be introduced.
Duplay had four daughters—one of them married
and away from home—and a son, a boy of thirteen.
The eldest of the three girls who entered the room
and were presented to Robespierre was Eleonore. She
was twenty-two, and judging by her portrait at the
Carnavalet, could not lay claim to great beauty. She
must, however, have possessed qualities that appealed
to Robespierre, for she later became his betrothed
(gossips said, his mistress, but there is nothing to sub-
stantiate this). In her quiet way she must have loved
him, for although her father later remade his fortune
and could have given her a substantial dowry, she
never married. For more than twenty years she cherished
his manuscripts, finally burning them on the advice of
friends, who feared the revenge of the Bourbons if she
were found in possession of them. A medallion with
his effigy, moulded by Collet, she kept until her death,
in 1832. She is said to have been in the crowd to catch
a last glimpse of him when he was led to the guillotine.
To what extent he loved her, we do not know. Her
sister, Madame Lebas, throws no light on the relation-
ship in her memoirs. If notes or letters ever passed
between them, they have been lost. Robespierre's sister,
Charlotte, denies the existence of an engagement and
says that he suggested marriage with Eleonore to his
brother Augustin. Charlotte's testimony, however, is
suspect because of her jealous dislike for the Duplays.
Yet one may safely take it for granted that theirs was
not (especially on his part) the sort of love of which
legends are made. The ardour of his soul was reserved
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